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the transformations in the design world in light of the global economic
crisis and digital revolution. Saar pointed at the shift in the responsibilities
of the designer, who has turned - with the economic crisis and fast digital

transformations - to an entrepreneur and manufacturer.

The symposium was concluded with the poet YITZHAK LAOR who
spoke about Hebrew poetry at the age of the demise of the center, and the
influence of the distance from the literary center on the character of the
poetry, and the journalist DROR FEUER who talked about the protest of
the journalists at an age of technological development and lack of economic
solidarity. ZEEV TENE, a musician and food engineer, closed the packed
symposium with the performance "Feather for Ever”, with the accompaniment
of SHMIL FRENKEL.

The Conference was Produced and Directedby DR. TAL FRENKEL
ALROY from "About Design” program. The subject discussed in the
symposium brought to the fore questions and dilemmas pertinent to
contemporary life in Israel and around the world, and formed a broad base for
an ongoing discussion throughout the academic year.




Up(to)date

Symposium

The ABOUT DESIGN PROGRAM inthe Master of Industrial Design
dedicates its curriculum every other year to a central theme. The purpose

of this academic approach is to strengthen the dialogue between practice
and theory, and generate a complex and exhaustive conceptual, research-
based, and practical debate. In 2009 the curriculum focused on the subject
of "Footnotes” and in 2011 we explored the concept "Under Repair”. This
year, we chose the expression "Up(to)date” as a key concept for research and
discussion. What characterizes the times we live in? What is the spirit of the
times? Can we speak of the zeitgeist in a culture whose means are changing
from one moment to the next? The symposium, which launched the academic
year on November 1st 2012, addressed the meaning of the, addressed the
meaning of the term "up(to)date” from the different perspectives of history,

society, gender, design, and philosophy.

In the first talk of theday DR. BEN BARUCH BLICH fromthe
Department of History and Theory at Bezalel addressed the philosophical
dependency of the term "up(to)date” on the term "past,” and pointed at
the contemporary as a process that needs the presence of yester day.

DR. DROR PIMENTEL from the Department of History and Theory
at Bezalel also wondered in his talk whether one can ignore the past and
live in a constant present that has no history, or does the reality of the past

threaten to erupt and make itself present as the only possible future.

MICHAL EITAN, head of the Master of Industrial Design program at
Bezalel, pointed at the deficiencies of national growth and progress indexes,
commonly used as tools for evaluating policies and drawing comparisons
between countries, and reviewed alternative indexes for measuring wellbeing.
DR. EITAN ELIRAM from the Singularity University founded by

the American space agency NASA and Google, presented the university's
major projects of channeling future-altering technologies for the benefit of
tackling the grand challenges facing humanity - hunger, poverty, illiteracy,

desertification, plagues, and more.

Journalist DANNY RUBINSTEIN, an expert on the Israeli Palestinian
conflict, described the decline of the Palestinian Authority and the rise

of Hamas as a political process that accompanies the demise of the two
statesidea. DR. NERI HOROWITZ, chairmen of Agora Policy
Company which consults the government on social policy in general and in
the Jewish Orthodox society in particular, related the transformation that
the Orthodox society is currently undergoing in the fields of knowledge,
technology, and awareness to changes. From a different outlook,

PROF. DAPHNA CARMELI Birenbaum from the Department of
Nursing at the University of Haifa, specializing in political aspects of gender
and health, talked about the Israeli state pronatalist policy, and the efforts
invested in raising fertility rates in the Jewish population, instead of other

solutions like adoption.

ILANIT KABESA, director of innovation and business development at
Osem-Nestlé and a trends researcher, pointed at the influence of advanced
technology and social networks on the field of trends prediction, and raised
questions concerning the meaning of the term "trend” in a world that is

in constant flux. Haaretz' design journalist YUVAL S A AR addressed

> >
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Signs of Life

Ilan Benaym
Advisor: Galit Shvo

As part of the urban landscape, for me the building is comparable to the
human body. | focus on its living state, its attempt to survive; the natural,
organic, unaware evolution of the facade. By adding three dimensional
visual elements, | extend an invitation to anyone looking at it to notice the
wrinkles and the transformations it undergoes. These elements wish to
allow a new way of looking. Is the imperfection of the Israeli urban jungle
beautiful? Is it rooted in Jewish thought, commemoration practices, the
laying of the cornerstone? The marks that | add to the facade are a personal
invitation to notice the layers of the building's lines and see them as beauty
that is inseparable from it. These visual marks open new possibilities for the
building's facades, and offer an infinite evolution that will be subjected to the

intervention of the public, external elements, and the damages of time.

THE BODY OF THE BUILDING The building exists as a living,
changing, and dynamic organic system. Like man, it undergoes a natural
process of aging, governed by the chaos that takes over it: it cracks and
wrinkles, is damaged and scarred, reinforced and grows tumors. Like an aging

man, it earns its wrinkles.

DEATH Through neglect or embalming. In the first, the structure and its
facade are kept in a static, unused state, an empty ruined structure that was
left behind. In the second, the facade receives a facelift that is incongruent
with the age of the building. The building looks young, like a three dimensional

computer imaging.

Graduates ny/a%ns

THE BEAUTY IN UGLINESS The unaesthetic as beauty is a
contradiction to the consumerist culture of the Western world. Unlike eastern
world views such as wabi-sabi, the dictatorship of symmetry in Western mass

culture leaves no room for character.

IMPERFECT, DAMAGED "Once the holy Temple was destroyed, the
sages of that generation declared that we should never build a building that is
completely plastered and rendered like the [style of] buildings of kings, rather one
plasters his house with plaster, and renders it with a coating, and leaves a space of
one Ammah {45cm} by one Ammah adjacent to the entrance without coating.”
[Shulchan Aruch 560:1]

20
THE ISRAELI IMPERFECTION Thelsraelivision as the pursuit of

personal gratification; imposing personal will over the public building. Instead of

wabi-sabi, "wabi-sababi”, the local that goes with the flow of the surroundings.

TESTAMENT The building's facade functions as an archeological,
anthropological, and historical origin of the layers of past times. The building
is a witness that experienced the cultural, political, and economic changes
"in the flesh”.

CHAOS The natural, supposedly organic conduct of the structure
produces a human, pleasant feeling. Chaos turns the facade into an
interesting, living and breathing product. The dialogue between the details

meets basic needs that produce local aesthetics.

INTERACTIVITY The building's facade is a canvas, a platform for a
dialogue with the public. People mark territory using fingerprints. Interactivity

allows the audience's active participation in the play.

SIGN OF LIFE Telephone lines, cables, air conditioning engines, all are
active scars, testaments to a technological existence; the advanced life of
the building.

WARTS Dysfunctional residues, traces of a different life: an air conditioner
frame, an engine suspension, a torn electric wire. Abandoned objects left on
the facade without any function.
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and flexible loops that facilitate carrying (Shraga, friend); anodized pipevine
and golden wings are an expression of the love of kitsch and compassion
(me); a rigid polishing brush is a suspicions mustache (Akiva, cat).

TAXONOMY Species: toy / genus: mechanical / family: aluminum
floor toys / series: limited / subclass: rattling / class: disjointed /
phylum: outstretched, kingdom: aluminum.

ALUMINUM toys A small eccentric family, includes different endangered
types. Considered (or rather consider themselves) as having a good sense
of humor about themselves and an easygoing manner. Move on their bellies
in random, disjointed movement. Physical attributes: made of aluminum,
undisciplined, prone to tarnishing, easily scratched and bruised. Produce
sounds of complaining, hissing, clacking, rattling, ratcheting, rattling. In fact
those are expressions of a hunger for attention. Endear themselves to their
owners thanks to their accessibility and modesty. Their natural habitat is the
ground, floor or surface. Move only when there is a reason, a small shove will
do, thank you. At times they go on moving. At times they don't. May sink in
fresh water (but not in depression).

FAMILY Father, Mishka Barnea (Mishka Bilateria): rational, has a
malicious sense of humor, strategist, motivator. Quote: "there is not enough
information”, "you little hnyok”; Mother, Aviva Barnea (Aviva Musea):

life loving, charismatic, anthropologist, creative. Quote: "Eulika”;
Grandmother (Miriam Gindel): smart, productive, precise, has a subtle
sense of humor and inner calm. Quote: "for a drunk, a drop is a shame”;
Couple (Duodea Normal): pulls and lets go, pushes and brings closer, lover
and annoyance, the couple is a balanced and dynamic being. Quote: "?!";
Friend (Aradus Shraginian): enriching, loyal, accepting. Quote: "Krakow";
Me (Collectia Barnea): gloomily disjointed, lonely, stuffed. Quote: "l am an
orphan”; Cat (Akiva Platinum Ganavium): sly, hungry, and grumpy. Quote:
"get the dog out of here”; Siberian hamster (Froyke Assasina): argumentative,
saved from homicidal father. No quote.

PER-R LA
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Floor Toys: Secondary
Life in Aluminum

Yael Barnea Givoni

Instructor: Prof. Hanan de Lange

Motivation: a desire for a dynamic and lively commemoration subjected

to the influence of time, with an affinity to the dualism of life and death;
giving new character and life (second life) to influential figures in my life.
Characterizing the figures through a formal research, experimentation, and
the design of a family of aluminum toys. The movement of the toy on the
floor causes friction and wear, which are manifestations of the passing of
time. Why aluminum? The aesthetics of aluminum is intriguing: malleable
metal, light in shade and weight with an industrial image. Emphasis on three-
dimensional illustration, compassion, emotion, and humor, between the intact
and the damaged. What induces a bond with a toy? What makes it touching?
Dysfunction, deteriorated physical state, inadequate production technique,
and wretchedness apparent in the new product; wear marks that scratch the

initial cloak of sterility and make the toy belong. To you.

MEMORY AND WEAR Memory receptacles: sarcophagi, urns, and
sealed plastic containers are objects that store memory.

REPETITION AND CHANGE ".The self evolves and manifests
through acts of repetition, with which it regains itself. When it returns to the
moments of the past, it fuses them with the present, and thus restores them,
modifies them, and is transformed by them.” (Dr. Dafna Ben Zvi, Haaretz,
Gallery, 9 December 2012)

SOLDIERS' ART Aluminum canteen / ritualistic icon / narrative.

Tension between industrial and romantic, human fingerprint in manual craft

Yael Barnea Givoni 39923 #2392 5% Graduates Nny/2%32

within a historical context. 1915. First World War. Soldiers burrowing in the
bombarded trenches, anxious and bored, make souvenirs for faraway loved
ones. Aluminum from parts of zeppelin, canteens, and mess tins, is turned

from an industrial, cold product to a personal, singular object.

ALUMINUM COLLECTING Rareitems reveal work processes and a
narrative that are unique to aluminum. Ethnological artifact; Mauritian ankle
bracelet, the colonial regime introduced to Africa aluminum weapons and
kitchen utensils which became the "poor man'’s silver” - available, malleable

material for everyday and ritualistic needs.

TOY Theintact toy becomes damaged and belongs to its owner in a 34

connection of ownership, control and marks of belonging.

MOVEMENT, JOINT, SHAPE Physical experiment and research.
The fidgety movement is repetitive yet disjointed, different in each body. The
movement brings to life and underscores the character of the figure. The joint
is the vulnerable point but at the same time the visual and motoric point of
strength. It is the establishing center of the shape. The asymmetrical shape
intensifies the fidgeting. The parts have round edges, harking back to the
visual dividing line that affects the movement. Connecting the parts with
aluminum connectors inspired by military mess tins, tabs, and grooves sawn

off collectible tin toys.

SURFACE Industrial and manual processing of metal spinning, with
scratches and graphite dust residues, gives the shapes a rugged and everyday
finish, ordinary, and susceptible to wear and tear. Grooves, random scratches,

and dirt are meant to enhance the feeling of accessibility and vulnerability.

ICONIC IDENTITY Use of additional materials and "ready-mades”
distinguishes between the figures and produces an autonomous iconic

identity. Plethora of colorful handmade wool pompoms and Persian bead to

illustrates anthropology and joie de vivre (mother); pendulum movement and
mechanical leg expresses rational, sound thought (father); carefully rolled up

ball is a shining coil thread (grandmother); plastic party horn and a flexible

connection expresses the nature of the couple’s relationship (couple); strong > >
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Playing with Poop
Yariv Goldfarb

Advisor: Eyal Eliav

The project "Play with Poop” seeks to exploit the presence of an available,
yet invisible to the eye, organism in the public space, and expose it as a
material and symbolic potential. Through dog feces, the research addresses
questions surrounding the relationship between material and image, the
symbolic borders of the material, and the designer’s attitude towards its
excessive cultural meanings. s it possible to separate dog feces from the
feeling of repulsion it triggers? Does the transformation of shape - the
conversion of one common image to another, more familiar and welcoming
image - affect the attitude towards the material? "Play with Poop” offers
an open platform outside the boundaries of the norm and routine, for a
spontaneous creation in the public space, and original reflection on our

relationship with our surroundings.

SUSTAINABILITY "ltisunclear whether the goal of challenging the
social and behavioral norms was accomplished. But at least the use of three
dimensional printing technology in the project is not as harmful as the printed
plastic gun that managed to pass the security check undetected. Thank god
for people who use this technology to make the Earth a cleaner, saner place.”

www.greenprophet.com

TRANSFORMATION "Poopis an integral part of everybody's life,
yet it is not something we would like to play with. From its smell to its

texture, nothing about feces is attractive. The project wishes to challenge the

Graduates ny/a%ns

repulsion and change our attitude towards poop through a material and formal

transformation.” www.en.5%artwork.com

OBSERVATION "The main focus was the creation of children’s building
blocks, a game with multiple possible arrangements. "Playing with Poop”
helps raise people's awareness to their surroundings. The miniature poop
sculptures were placed at central spots in Tel Aviv and were shaped in their
image, as a reminder for people passing by them every day to look at them

once again instead of ignoring them.” www.designboom.com

LAYERS "When historians will look at the history of three dimensional

printing, this project could fall under the headline of "the most tasteless use 42
of technology.” Three dimensional printed feces. Some people use three

dimensional printing to model brave new architecture, build a prosthetic for a

legless duck, or test astronauts’ food. "Playing with Poop” on the other hand

makes use of the technology in order to print molds for compressing dog

poop and creating geometric shapes. Why would you do that? Because it is a

part of a final project in the academy and the academy does not always make

sense. But there is another layer which is a criticism of everything in the urban

space that is taken for granted in the noise and buzzing of the city's hive.”

www.theatlanticcities.com

HUMOR "A special sense of humor and poop make for an enjoyable
combination for certain people. Digitally designed molds manufactured by
three dimensional printers turn unattractive waste to identifiable shapes
and different objects. The worst possible use of three dimensional printing

technology?” www.bluelarix.com

DISAPPEARING MATERIAL "Theidea forthe project emerged
from a frustration about the place of the maker in the world of industrial
design. The term "poop” has been treated in the art world for quite some time,
but not as raw material. In Tel Aviv there are about 18 thousand registered
dogs, each produces about 300 grams of poop a day per average. All in all
some five and a half tons of fresh feces is produced in the city every day. We
have no idea where the poop is at the moment. It is a disappearing material.”
Time Out Tel Aviv
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Role Model
Johnathan Hopp

Advisor: Prof. Chanan de Lange

This project examined the dynamics between the world of ceramics and the
world of industrial design, by integrating design and production methods from
both disciplines. The first step was the development of a new method that
uses models made of cardboard, of the type that serves designers to test a
shape. | found a way to cast ceramic materials in these models, which can

be fired in the kiln, glazed, and treated just like any other ceramic object. This
method opened before me a new and surprising bridge between model, shape,
and production mold, and also pointed to the possibility of easy production

of disposable molds for ceramic casting. In the next step | have used Google
SketchUp software (free and highly popular 3D design software) and laser
cutting. The use of CAD 3D software created an even more interesting
association between the virtual shape, designed on a computerized imaging
software, and the tangible ceramic object, cast in a laser cut cardboard mold.
Another important discovery was that underglazes, with which the cardboard
was painted, were transferred onto the ceramic material in the casting
process. This discovery constitutes a new and quick method of silk printing,
which did not exist thus far, and facilitates the printing of patterns and images
on the casting. The research and its discoveries led to the creation of four
separate series of objects: a series that explores the possibilities embodied

in the printing technique, through a dialogue between the ceramic product

- ceramic tableware - and disposable paper molds; a series of items that
examine the link between the use of a computerized three-dimensional model
and ceramic vessels; three miniature houses - tangible replicas of houses in
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Gaza - based on royalty free models from Google Earth; a teapot made using

a public 3D file, downloaded from Goggle 3D Warehouse.

SKILL Itisperhaps possible to point at the gap between the outlook of
ceramic design and the outlook of industrial design through the question:
"where is the skill?” The ceramic master is the one whose special abilities are
manifested in the production of the object, in his physical treatment of the
material, while the master designer is someone whose abilities are expressed
in the planning of the object, in the three-dimensional model or the cardboard

model.

MODEL Inthe small paper or cardboard models there are sometimes
immense vitality, energy, and beauty, which are lost as the object undergoes

processing and preparation for production.

MOLD The moment of truth, like a wedding at the Chief Rabbinate Office.
To a large degree, due to the efforts that go into the making of the mold,

it becomes the point in which the creation process stops being light and
effortless, and starts being serious and committing.

ORIGIN That moment of clarity in which we see, in our mind's eye or in

reality, the one thing that answers all our needs, desires, and restrictions.

PRODUCTION A process of creating lesser replicas of one original or
another.

SERIES A collection of individuals that address each in his own way, an

original of sorts.

HIGH TECH It seems that the definition of "high” technologies is almost
a question of trends and exclusivity. If a couple of years ago laser cutting was
perceived as high technology, today - when it can be found in any woodshop -
it is considered almost dated.
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Shooting a bird

Roi Vaspi Yanai
Advisor: Galit Shvo

Hunting was an important means in the fight for survival in ancient times,
and groups that controlled it assured their prosperity and wellbeing. Skills
that man had used to survive became dormant knowledge in our day and age.
Modern society and urban life distanced man from nature and vice versa.
Today, when all the food we require is within reach, we no longer need to hunt
in order to survive. Is the ancient urge still in us? How is it expressed in the
urban space? What tools can awaken it? The research, which examines the
ancient skill in a culturally modern context, offers an ironic look at the war for

survival in today’s urban space.

DORMANT KNOWLEDGE Disconnect and distance between man
and nature, as a result of growing trends of urbanism, led to little use and
deterioration of basic skills and abilities typical of ancient societies. The
human collective has a vast knowledge about time, orientation, nutrition,
communication, and health. In order to survive, the average man needs little

knowledge in comparison to his primordial counterpart.

URBAN SPACE Urban environment taught us a new skill set for dealing
with a busy, fast paced environment. It envelops us and numbs ours senses
under a visual and vocal overload. Most of us move from place to place with

a predetermined purpose or destination, oblivious to our surroundings.

WILD URBAN NATURE Despite the attempts to create a synthetic
environment, detached from wild nature and adapted to human needs, nature
seeps into the city and coexists in it alongside mankind. In the crowded. We

Graduates ny/a%ns

perceive undomesticated animals in manmade urban environments as a

kind of wild nature that found its way to an urban area. In our mind it is more
natural for a bird to nest on a branch than on a drain sticking out from the
wall. But is it also more natural for the bird? Can an air-conditioner or an open

fuse box serve as a branch?

URBAN HUNTER Forthe purposes of the project | became a hunter for
several months. | focused on birds, as a main element in the wild nature at the
heart of the urban environment. The aim of the hunt was the essence rather
than the actual bird; the prey was the moment of documenting, capturing

in the eye of the camera. The hunter's work became metaphorical at an age

when you follow with Tweets and photographs.

IMAGE TRAPS Inthe transition to the character of the urban hunter,
the prey was replaced by an image - photograph, sound, or motion, and the
method of capturing was designed accordingly. In the traps | have created, the
bird itself activates the camera in different ways. While it continues its flight,
its image is captured and immortalized on paper as a photograph. The self-
activation brings to the fore the most relevant question in a technological era

in which everything is documented: who is the prey and who is the hunter?

TWEET TO TEXT Inthesound traps | amplified the chirping of the
city birds, in an effort to compensate for the ambient noise. In order to give
the sound a tangible expression, | translated the tweets to a legible text using
conversion software. The trap was set up between the branches of an urban
tree, and the text was printed and emerged as a receipt at the bottom of the

trunk. Thus, the chirping of the bird was made available to passersby.

THE HUNTING EXPERIENCE Photographing nature and hunting
share common practical principles, such as a prolonged wait, timing, and
alertness. My hunting experience was created in two consecutive circles:
the trap lying in wait for the bird to take its photograph, and I lying in wait for

the moment of the photograph in order to capture it.

SHOOTING A BIRD Tocapture a bird with a gun / with a camera.
A play on words that creates a double meaning. In my practice of hunting,
the meanings became one: while it was captured in the frame of the

photograph dropping at the foot of the tree, the bird continued on its flight.
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And in my father's communication with me: layers of drawings, words, texts,

and emails, layers of wafer thin metals.

HOME Until the age of nine, my father did not have a home. There were
hiding places, mostly in the company of strangers, unusual rooms and places.
The object Monastery is constructed as a contour of a house, which does not
have any openings. The object Hiding Place is constructed as a corner of a

space, an edge of an expanse that could have been a home.

NOMAD My father grew up in the shadow of a perpetual flight, moving
from one place to another, in hiding places and assumed aliases. After the
war he lived in an orphanage. Even today, he has no permanent residence, he
has no home, he is a nomad.

HOPE The moment he saw a British airplane scatter silver leaves in the air
was etched in my father's memory as a moment of joy and innocence. | felt
that for my father, who collected the leaves for a childish game, it was a rare
moment of freedom, magic, and hope.

Daniella Zylbersztajn Aslan 958 (Y225 mo8sT
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Drawing of Memories
Daniella Zylbersztajn Aslan

Advisor: Prof. Chanan de Lange

| always feared that if | would ask my father about that period, it would cause
him unnecessary grief, since everything was already said. But in one of his
visits to Israel | decided to pluck up the courage and ask. To my surprise he
started telling, elaborating with gusto, mentioning names... | drank in every
word and wrote everything for long hours. When | wanted to record him, he
was already on the airplane, on his journey faraway from here.

For over two years | have been documenting my conversations with my father,
always from a distance, through emails, conversations over the telephone and
Skype. Over time, the conversations were joined by three drawings, in which
he sketched his memories as a child. These drawings provided an anchor to
our conversations. Based on them | have created objects of memory, a material
processing of a childhood, years spent in the shadow of the Holocaust, from

the time his mother was murdered when he was three years of age.

MEMORY There is the person who remembers, and the person who
reminds. Here, | assume the role of the craftsman-designer who reminds my
father's memories. A personal story of a close person, yet not my own. My
father, 74 years old, shared his memories from the age of three to the age

of five, as he experienced them as a child. With the help of conversations,
recordings, and drawings from memory, | tried to understand what he had

been through during the war.

DRAWINGS The dialogue with my father over his story - which he had
never shared with anyone - was tough. | felt the gaps between his reality and

Graduates ny/a%ns

the image taking shape in my mind. | asked him to paint me his memories.
After two months | received the first drawing: the hiding place. Later, two
other drawings were added: the chips cart and the memory of the village.
They were chillingly accurate.

CHILDHOOD The work addresses a repressed period of time in my
father's life, his childhood in the shadow of the Second World War. In order to
be faithful to the spirit of the time, the objects are presented on a merry-go-
round, operated by a manual crank: a reference to the playground facilities
that were widespread in Europe at the time. The merry-go-round is fixed with
a flashlight, which casts the shadows of the objects on the walls of the space,
like in a children'’s theater.

TRAUMA My father's childhood memories are traumatic memories,
experiences he would rather forget. The conversations took him back to
experiences he repressed and wished to forget his entire life, yet ironically
recalls with shocking accuracy. | have learned that posttraumatic people tend

to remember in great detail experiences and memories from the event.

FRAGILITY Memory is fragile, perforated, rootless. My father's drawings
are sketches in a fine line, without any solid base, like a floating object. |
sought to translate the fragility by hammering a silver plate to the point of
disintegration. Like in the memory, holes started to appear in the material as
well. The work is interwoven with thin iron threads, which will eventually rust,

blend with the metal, or disappear.

FEAR My father's experience of fear is translated in the work through large
silhouettes of the objects, like a magic lantern that conjures up monsters on the

wall. The innocent, miniature objects, turn into a large intimidating shadow.

LAYERS Memoryis composed of layers of events and experiences, leaves
bound into a memoire book, pages of photographs that join to make an album.
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Genetics of Objects
Yael Saban Farkash

Advisor: Nati Shamia Offer

When | found out | was pregnant | asked myself how could | recount or
convey fragments of memory and heritage from my grandmother Rivka to
my daughter Yaara. The memory of my grandmother is mixed with stories
and proverbs that were always on her lips, the unigue dishes she used to
prepare, her expression that spoke volumes without words. Against these,
there is a pile of objects left after her death. Some are significant; tell a story,
others - nondescript - found their way to the trash in the clearing of her
apartment. | tried to understand whether there was a possibility to express
memory in a tangible way, allow an object she owned to express something in
my present. | wanted to portray the continuity it embodies, in the belief that it
outlines aspects of my identity that will pass from me to the next generation.
When my grandmother passed away, it seemed that of all the household
objects the family was only interested in the copperware she owned. Brass
objects, adorned with copper and silver in a technique called Damask inlay,
most of which were made by Uncle Jacob, who raised her from childhood. The
copperwares were distributed equally between her children, who find in them
significance that outweighs the monetary value: they do not allow anyone to
take them outside the house. This technical stipulation motivated my work: | had
to find ways to reproduce the information in their houses. Like in a library or a
restricted archive, | had to perform a manual copying of the information on site.
In order to reproduce the copperwares | searched for the object’s DNA, the
essence of the information it conveys and that | wish to remember. Through
conversion and distortion of the copperware, | sought to trace the amorphous
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structure of the family’s memory, bring to life and express the familial
narrative using new means and materials. The project, which deals with
bequeathed objects, examines whether it is possible to distill the genetics of

legacy, heritage, and memory from objects.

MAN-OBJECT-IDENTITY At the beginning of the research |
examined the emotional connection between people and objects through two
questionnaires: an open questionnaire dealing with sentimentality, memory,
dialogue between old and new, and the transition from one generation to

the next; and a closed questionnaire that examined the characteristics of the

sentimental relationship between people and their belongings.

MEMORY A connection between an abstract amorphous experience
and an object and physical expression it embodies. Childhood, food, balcony,
holiday, sun, time, talent (personal notions the subjects added to the

questionnaire).

LEGACY Therole of the object in passing on knowledge from one
generation to the next. Cracking the DNA of the object through disruption,

conversion, and preservation, and turning the outcome into the “new" legacy.

INHERITANCE Isitthe physical object or the memory it holds? Is it
possible to produce a new object, which expresses values that were passed

on to us?

BELONGING A desire to be a part of the intergenerational chain, in
the understanding that traditional knowledge is subjective, and each person

describes the past according to the reality he wishes to see.

THE OBJECT'S DNA Duplication, replication, distortion: different
methods of converting the original object into a new singular object. The new
life that the duplicates brought about connected me to the family's narrative,

more than the common narrative.

MANUAL CRAFTSMANSHIP An aesthetic point of reference.
The original object was created through manual craftsmanship. How can you
preserve and pass on the tactile experience to the objects made after it?
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chesses!

Vadim Prokofiev
Advisor: Eyal Eliav

Bacteria cultures have used humanity in gastronomical developments since
the dawn of history: breads, cheeses, and wines are examples of using
cultured bacteria. Adding a measured quantity of yeast to flour will give us
dough, mixing chicken liver powder with milk will give us curd. The extent of
control over the cultures varies in different processes: an unintentional use of
culture leaves the work to the elements (the temperature of the kitchen, the
humidity of the cave); an intentional use controls the process to some degree
by measuring quantities. The field of food design wishes to have full control
over the process.

The aim of the project was to design aesthetic innovation in a traditional
millennia-old field. In a domain of rules and laws, formulated by generations of
makers of cheeses with mold, | sought to open a new field of experimentations
and values. The desire to design mold- growing as a controlled process, and
impose on it cultural (tribal? social? stylized?) signs, is also an opportunity to
address broader questions and tensions concerning the responsibility of the

contemporary designer, as a creator and an individual manufacturer.

TATTOO Inserting mold to cheese like pigment to skin. A desire to

immortalize a permanent image for the duration of the cheese's life.

LOCAL INDUSTRY People have been making cheeses since the
agricultural revolution. Even today, when most of the food production
processes are industrial - private makers continue to make cheeses for trade

and self-consumption.
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FOOD DESIGN A field operating in parallel to the food industry, which

emphasizes the conceptual and aesthetic aspects of food.

TASTE Cheeses with mold have a unique taste that not everyone loves.
In order to love you need to understand. In order to enjoy cheese you need to

know how to eat cheese.

MOLD One of the ancient organisms accompanying humanity. It
serves as an important component in diverse industries such as food and

pharmaceuticals.

NATURAL PROCESS Moldisacomplex organism, working as a
colony that knows how to sustain itself, invade fertile areas, and fight enemies.
Mold has a mind of its own. | had to establish a relationship in which | provide

its need and it provides my needs.

TRADITION The making of blue cheese and the art of tattooing - two
elaborate traditions influenced by local, social, and cultural factors. Through
the dialogue between them | sought to add a new tier to an ancient tradition.

PATTERN Inthe world of flora and fauna there are patterns. The field of
design uses them as an expression of an aesthetic worldview. The attempt to
recreate a recurring geometric pattern, as a manifestation of control over the

mold, formed a central part of the project.

RESEARCH The attempt to fix a recurring pattern of mold in cheese is
innovative. | did not found evidence that such an attempt was made previously.

Therefore the entire work process was a study through trial and error.

COOKING Forthe making of the cheese | turned to the basic traditional
process. | used unpasteurized milk and ancient recipes, with no added modern
materials. The cheeses were cooked and aged as was traditionally practiced

for centuries.
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Urban Informer

Moran Shor
Advisor: Eyal Freed

In a world where clicking on the "like"” button simulates change, and gives

us satisfaction and a sense of belonging to a group, digital petitions are

the easiest and most handy tactic to execute; they require rudimentary
skills, and do not take up much time. Nevertheless, although the "like” in its
essence has meaning, it is doubtful that it has any real power: the user feels
he is supporting the cause, yet it does not have the power to promote the
cause in practice. The "like" is a sign, a means, a show of support in a social
organization - a demonstration, for instance - which is the generator that
brings about change in actuality. Is it possible to change the layout introduced
by the social network? How is it possible to connect the digital world to

the physical world directly and lead the activist motivation straight into the
field? The project sought to design a new system of indication, in which the
user produces in real time extensive data about a local territory: an irregular
occurrence, a social event, an act of violence, recycling bins, etc. Sharing
between attentive users, versed in their surroundings, weaves a live and local
social network, which set up an updated and relevant information for use of
the residents.

STREET Ourinnermost circle is our home. The place of work and places
of leisure are the circles that surround it. The street connects these circles.

The street functions as a mediator.

Graduates ny/a%ns

SOCIAL NETWORK The social network brings people together 112
and quickly relays viral information. The connection between the users

grows exponentially.

DIGITAL The digital format serves as an accessible means for creating
information and sharing on a large scale. The portal is an easy platform for
creating disruptions (hacking), digital application on the physical and vice

versa. The fusing of the two can serve higher goals.

CODE Thedigital code offers a platform for expressing social codes. Is it
possible to bring together the digital code and the social code, and promote
a better and more sophisticated sharing society?

TUI Tangible user interface. The use of a physical environment for

expressing digital information.
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Vadim Prokofiev

Yael Saban Farkash

Daniella Zylbersztajn-Aslan
Roi Vaspi Yanai

Johnathan Hopp

Yariv Goldfarb

Yael Barnea Givoni

Ilan Benaym
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Michal Lubell-Koren > A system of artificial links and cold
connectors are used in order to attach organic cells, like hair and«==*
fingernails, from one human body to another. This act of remix
reformulates a sense of intimacy, and generates questions about
the essence of the relationship between close people, who are not

connected "by blood
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Ifat Hollender Emmer > A syntactic glossary for planning for
children, devised by involving children in the planning of their rooms.
Focusing on the dialogue with children as the source of recognizing
and deciphering the characteristics of childish thought, in the aim of
formulating original tools for planning from their point of view, rather

than the common professional standpoint.
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Miri Mizrahi > The paper plates are a platform for dealing with the conflict.

The recipe is expressed in the formulation of a grid and doses that assure a
harmonious and balanced pattern. Different makers can feed other “conflict
players” into the grid created by Miri. The recipe will “guarantee” the creation of
harmonious patterns, as an expression of the aspiration to live in coexistence. Miri
chose to demonstrate the balancing acts through the connection of Iranian and
Israeli patterns into a new pattern.

Remix 2p%29 Research Labs apmn nytayn
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Moran Shor > An app that allows several participants to create a
serial story. Who decides when the story ends - the first author?
The last? And who deiced who is the last?
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Jonatian HePp > A project that deals with processes of conversion from digital
media to-physical production (laser cutting and ceramic casting). The first
three dimensional virtual model - an iconic teapot - was copied by Jonathan,
spread, and translated from a model to a ceramic object, and from an object to
a digital model, and back again, several times. The distortion that accompanied
the conversion process and the mixing of languages and techniques, expose the
medium itself as the message
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Maayan Levitzky > The project "Mixedmedia” is a reflective, self
referential act in which a piece addresses its creation process

through a self canceling technique. The meaning of the term "mixed

media” in this work is different than the common one, and refers to
the itemization of the stages and techniques gathered from different
people. Each stage is considered a creation in its own right, or a step
on the way to a bigger creation.

Remix 2p%29 Research Labs apmn nytayn
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Dana Ben Shalom > The language of Facebook is examined in the
project as a human phenomenon, a direct product of the use of digital
technologies. Translating the digital language to a printed three
dimensional format, exposes it as a physical presence and a new
expanse, found and experienced outside of the mediating screen.
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REPRESENTATION A creation that simulates an existing thing.
The thing itself is manifested through a substitute, usually produced in a
different medium. The representation creates an illusion through imitation,
and suffers distortion and loss of data that bring about conflicts and
questions of identity. / p. 101/

PRINTING A technology that allows the presentation of contents that
originates in the digital space in the physical and tangible space, without the
touch of a human hand. Printing produces a different kind of tactility

and semantics. It is influenced by the digital culture and materiality and is
still undergoing a process of formation and deciphering. / p. 101/

EDITING The perception of the designer as the generator of a statement
or conclusion from existing material, rather than the producer of primal
contents. The action requires sorting through a multitude of objects and
practices, and interweaving them coherently, so that they will evoke new
thought. The tremendous rise in the quantity of data and its accessibility
emphasizes the importance of developing editing and curating skills as part
of the tools of contemporary design. / p. 101/

—
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Remix

Galit Shvo and Maya Ben David

Open source concepts and forming technologies of three dimensional printing
allow flexibility and fluidity of creation, and embody a potential response

to the phenomena of the networked world: adjustment, adaptation, and
rethinking of the development process. Makers from many disciplines have to
address questions concerning ownership of creation, patterns of consumption,
production, and distribution, alongside the demonstration of new skills like
gathering, reediting, presenting, and curating.

In the workshop we examined how contemporary creation deals with these
processes, which facilitate a new way of thinking about design, diverse
collaborations, and flexible transitions between the virtual world and the
physical world. / p. 101/

SHARING A collaborative creation by two or more people, in the course
of which the creation of one is the starting point of the other. At times it is a
research methodology: a process in which there is no complete control over
the end product, and the motivation is not formulated or defined in advance.
Sharing requires a different attitude towards the product and its ownership.
Communication, mutual understanding, and relinquishing control will allow
moments of discovery and surprise thanks to the involvement of another

creator in the process. / p. 101/

REMIX A conscious use of an existing piece as raw material, by

interfering, distorting, and manipulating. In contrast with the use of "ready-

Research Labs 9pmn nysapn

mades”, the aspiration in the remix is to create something new that carries the

original's DNA, while it is almost impossible to indentify its traces. / p. 101/

OPEN SOURCE CREATION Creating a platform and formulating
an initial set of rules and tools for the use of other users-makers. With the
system the creator delineates the nature, character, and language of the total
possible products as a result of its use, but cannot control the future products
that will evolve from his own creation. In such situations, where should we

mark the lines of ownership over the piece, and when does it end? / p. 101/

RECIPE A proposed sequence of activities for the creation of a design, or
formulation of a method, which aspires to a product of controlled qualities. In
the desire to involve as many people as possible in the creation of the design,
and in the aim of maintaining the quality of the product, the designer attempts
to define the "right procedures”, which will lead the creating/makers users to
a product with the desired characteristics. The recipe is a new kind of product,

typical of design in the post digital era. / p. 101/

SYSTEM Product or conduct of interlinked variables, whose relationships
are anchored in a series of guidelines. The system is based on a number

of users that at times are also designers/creators, and its products are not
committed to the format of an object. To a certain extent, the design of a
system wishes to relinquish control and ownership over a single and complete
end product. / p. 101/

MEDIUM Addressing the means or mediator that expresses the need for
a multidimensional translation of the tactile to the virtual and vice versa, at

a time when our daily experiences are composed almost simultaneously of a
physical dimension and a digital dimension. This mixture of worlds, which is a
part of the spirit of the times, produces new means, which are the merger or

crossbreeding of these formats, and generates new perceptions. / p. 101/

> >
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Dana Ben Shalom / Cover Story > The research sought to shed
light on a common, transparent phenomenon of social, cultural,
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Daniel Ohana / Twenty Nine > A project that obsessively documents
all the drawers in Daniel’s family home, 29 in total. The format of the
research - a photographic postcard - imposes a uniform language on
the collection of drawers and produces a surprising juxtaposition of two
objects, a postcard and a drawer. The photograph'’s point of view - an
overhead close-up - produces a claustrophobic feeling, and forces the
viewer to take an active part in the experience of exposure, which shifts
between curiosity, sympathy, and embarrassment.
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Annett Loeser / 3 Usha > A look into the private history and
archeology of Annett's place of residence at 3 Usha Street in the Ifat Hollender Emmer / Matches > A material,
Jerusalemite Nachlaot neighborhood, which serves as a commune morphologist, and graphic study of match boxes,
collected over the years from restaurants, hotels,

of sorts for exchanges students. A journey of a student from Berlin
in the trail of the owners of the objects discarded in the backyard and different tourist sites.
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The Poetics of Design:
Creative Research

Dr. Tal Frenkel Alroy and Sarah Auslander

Objects tell a story. What do they tell, and how? In what environments and
contexts do they exist? What messages do they carry, and to what extent

is the designer aware of their power? What is a design-researcher and in
what way does he act as a cultural critic? The course operates as an active
laboratory for design research and for giving meaning to objects within
different contexts, through a broad perspective of reading and writing:
analysis and interpretation of canonic texts from the disciplines of philosophy,
literature, and art; introduction to a growing corpus of international design
studies; field research with qualitative tools; identifying social, cultural, and
political phenomena, and translating all of these to creative research:

READING Anything can be read: letters, notes, objects, phenomena. All
are signs that have a language, syntax, internal logic, means of expression,
intentions, and meaning. Good reading is an acquired skill, which teaches to
observe, ask, detect different voices, analyze, deduce and imbue meaning,

formulate an original and creative position, write. / p. 101/

OBSERVATION A probing gaze into a phenomena, object, or
environment, from an inquisitive and profound thought in the aim of detecting
the obvious. / p. 101/

THE OBVIOUS The mundane, ordinary, everyday, what has turned

invisible to us to the point of becoming hidden from us. / p. 101/

The Poetics of Design 2931 & "p'¥8ISN  Research Labs apmn nyTsyn

DE-AUTOMATIZATION Removing the automatic gaze, proficient
in objects and language, and looking as though for the first time. Outside the
conventional gaze it is possible to detect the details that escaped us, their

existencein themselves. / p. 101/

TRYING TO MAKE SENSE Inthe spirit of Clifford Geertz,

presume that we would never fully understand. From this point, look

attentively, inquisitively, ask questions. Always remain slightly extraneous 142
to things. / p. 101/

POLYPHONY/DIALOGUE Inaccordance with Mikhail Bakhtin's

use of the term “polyphony”, try and recognize the diverse voices that
comprise the object and the surroundings in which it exists: different, at times
contradictory, points of view that coalesce in it; diverse contexts; layers of

time and place; intentional and random references. / p. 101/

MAPPING Collating the different types of data gathered throughout the
research process, laying them out, examining, eliminating, and identifying
their added value. / p. 101/

VALUES Extracting meanings that emerge from the layers of collected

data, and formulating them as an outline for the work. / p. 101/

POINT OF VIEW Expression of a worldview found at the subject of the
research. The reader is given the task of deciphering the text's point of view,
and formulating his own position before writing. / p. 101/

NARRATIVE Theimpliedideology of the text, composed of the values
and the points of view they form. The narrative merges the nature of the story
and its materials: who is telling the story, what is he telling, and how does he
tellit. / p. 101/


http://en.wikipedia.org/wiki/Mikhail_Bakhtin
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Ifat Hollender Emmer / the function of the designer in the
contemporary biology laboratory > In recent years design and
science have joined forces in order to allow the discovery of
mechanism and latent phenomena and mediate them to the world.
Designers form a central link in bridging the ephemeral and abstract
research and the actual demands of the real world, while attempting
to establish the role of science through the design experience.

The research focused on three contemporary trends in the field of
biological design: biomimicry, bioart, and synthetic biology.
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zovsky / on the makers trend > The research examines

ip between the product designer, the industry,
dorary design needs, through the analysis of the

ary trend of setting up small or domestic production lines.
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Neora Zigler / “open design” in 3D printing technology >

The research examines the influence of 3D printing technology on
the relationship between the manufacture and the consumer, as an
effect of a third industrial revolution.
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Dana Ben Shalom / food as a raw material in contemporary experimental and
conceptual design > More and more designers use food as a raw material and

a design tool. The research examined three central contemporary trends: 1. Food
as a marker of culture and identity - the question of the designer's identity at

the age of globalization; 2. Shape follows taste - refreshing and renewing research
methods in experimental design, using methodologies of cooking; 3. Food as

a new raw material - between ecology and sustainability to surplus and waste

Contemporary Design Y15y 298 Research Labs 9pnmn nyTayn

1'70710 T2'7{7 / 120K 1IN "X

Ori Sonnenschein Eizenberg / Solskin Peels

150



153

Contemporary Design

Dr. Ori Bartal and Yuval Saar

This course offers a broad look at 21st century design, and the different
elements that comprise it. Throughout the semester we look at the trends,
theories, institutions, and designers that lead today's design culture. Alongside
the introduction to the central forces that drive the field today, we examine the
place of design as a tool that holds cultural power, which produce an ideology

that impacts the way we perceive ourselves and the world around us.

CONTEMPORARY Whatis going on in the design world in the last
three years, with an emphasis on the last year: exhibitions, design weeks

around the world, publications, and more.
DESIGN ART Designthat employs the visual strategies of the art world.

NARRATIVE DESIGN Design that follows stories and fairytales and

deals with fantasy.

REDUCTIVE DESIGN Design that deals with minimalism and
explores minimalist design, from Bauhaus to this day, on all its shades: retro,

simple, minimalist, intense minimalism.

CONTEMPORARY CRAFT Returnto material and working with
material after the digital revolution of the 1990s. The touch of the designer's

hand in the product alongside the research of manual methodologies. /p. 101/

DIGITAL AESTHETICS Emergedinthe 1990s with the launch of
Windows 5, and influenced the design of the end products.

Research Labs 9pmn nysapn

OPEN DESIGN Theinfluence of the Internet paved the way to design
that separates material from information, which allows the general public
access and personal operation of digital information. / p. 101/

152
SYNTHETIC BIOLOGY Design using synthetic developments of

biological mechanisms, in a process that influences both the product and
its aesthetics. / p. 101/

NATURE AND CULTURE DESIGN The problematic dichotomy
nature/culture in the world of products and their supposedly ecological
context. The distinction between nature and culture and between nature

and the natural: the natural takes place within culture and is always a product

of processing. / p. 101/

GLOBAL DESIGN Globalization and its influence on the world of
design: digital software, mergers of corporations, transactions, massive expos,

immigration, and loss of national identity.

GLOCAL DESIGN Inthe wake of blurring and erasing local and
national identity, a search for a new language, which is influenced by the local

and global alike.

MASS CUSTOMIZATION Personalized processes of adapting
and customizing products following the domination of mass production on

product design. / p. 101/

DESIGN AND CONSUMER CULTURE Thedesigner as a director
of signs at a time when consumers deplete the product of its functionality and
revere the social sign it carries.
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Curating Design

Galit Gaon and Maya Dvash

The course allowed the students to experience the process of developing

a new exhibition, from the preliminary stage of formulation of the concept,
through an extensive research, to the presentation of proposals for fragments
in the exhibition. As part of the course the students experienced practical
research for the exhibition “Free Wheel” at the Design Museum Holon. The

documentaries they created during the course are featured in the exhibition.

MYTHICAL INFRASTRUCTURE Timeless infrastructure, a

part of the collective subconscious. The object is expropriated from its
singularity and perceived as embodying a universal and timeless element. The
legendary-mythical elements anchor the developments in profound sources
that surpass the limits of knowing: religious, supernatural, and primordial
origins. For instance: looking at a bicycle through Greek mythology, choosing
to characterize a figure as a centaur - a race of creatures with a human upper

body and an equine bottom half.

DE-AUTOMATIZATION Turning the familiar into the unfamiliar,
liberating the accustomed manner in which we perceive things, refreshing the
common things, and retrieving the vitality: hearing the murmur of the waves
and restoring the stone's stoniness. For instance: looking at a bicycle

by disassembling them to their components, looking at an explosion of a

bicycle on a wall.

EXTREME CASES Like supporting characters in a story, whose role it
is to assist the other elements of the story, push the leading protagonists into

Research Labs 9pmn nysapn

action, and help in constructing the social and human background of the story, 160
in order to light everything in the desired light. For instance: turning to the

radical and most grotesque examples sheds a new light on the objects-figures.

TIMELINE A system designated for a visualization of historical events
and the lives of personalities along a temporal axis. An image of key activities
and milestones. An imaginary line that depicts the events that took place

in the past, provides the tools for analyzing a visual source and nurturing
process-based thought. For instance: the bicycle as a means of women's

liberation along the time line.

CUSTOMIZATION A customized item like a bespoke suit. Creation
that takes place on the border between art and craft. For instance: focusing
on the avant-garde makers behind the design of customized bicycles and

following the manufacturing process. / p. 101/

TRENDINESS Fashionability. Efforts invested in raising awareness,
changing perception, and creating a new image. For instance: addressing the
bicycle wave that inspires people to change their ways of life. / p. 101/

DESIRE Craving. You feel desire towards something substantial and
immediate. Desire is usually mentioned in a sexual context, although it could
also be directed towards food, restaurants etc. In Hebrew, the word has a
positive connotation. For instance: the motivation behind our choice of subject
matter, and also what motivates creators in a capitalist world to peruse an
almost non profit field.
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processed and elaborated by the researcher in a series of observation journals
that include pictures, sketches, and short videos. In accordance with the
researched situation, we distinguish between participant observation and non-
participant (or peripheral) observation.

RESEARCH PLAN Aclassicresearch plan includes several stages:
reading and theoretical preparation (learning the language and norms of
the research community); preliminary research; indentifying gatekeepers
and initial entry to the field; first sessions of fieldwork; processing the data
and formulizing preliminary conclusions; additional fieldwork sessions;
writing the research while integrating the empirical and theoretical data;
concluding the research and establishing a way of maintaining contact with
the research community.

READING THE SPACE The space as a heterogeneous social tapestry

that contains different forces and power relations.

BACKGROUND NOISES AND IDENTIFYING THE

DRIVING FORCE Identifying the backbone, the thing that brings
the community together, and the motivation behind its activity. At times
the motivation will be hidden and will come to the fore after eliminating

intentional background noises.

STOWAWAY PARTICIPANTS Attimes direct and highly
publicized conflicts and activities make waves that influence the space in

surprising manners.

READING THE SPACE 1NNl NX'1\y

I7NN1 < "I'VF 77 Mt MTANA 07730 - 71700 2100 / 7TI90.01m M778 "7
TI'TIN'XT 07720 71I2IVYAD AN TIX N1'DITILDA 11N2 A9 NLNTONAINA 701Vi
TII37 7YX D700 N1IY'A 111_.;_7\1 1NN TIXM7 0D TINYD 71X TR
7V D'IYN 17X T1IN1D .0 TH11127 TNAWNA1 01N D'NAN Tawin, yTh
170170 TIX 71071 TAXR7 DNYARNDT TR

_— k
". a_ Dolly AIaIum:'Ganor and Hanna OdedSpaander / Masada Street -

- iers of defining the collective identity > In the research, which surrounded
[ a St , the students €xamined the space as a creative and

ideological, changing, and vibrant tier system. Reading- the space'by deciphering

symbols produces new realizations, reveals latent tensions, and preserves
historical memories. These forces influence the individual and facilitate the
integration and strengthening of the community.
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Research and Writing
in a Design Environment

Dr. Jonathan Ventura and Sharon Danzig

This course, which is included in the syllabus of both About Design track and
Design Management, has three key purposes: the first is to allow students,
with the help of a structured process, to study and practice research,
documentation, and a high level of academic writing on all the components
of the process; the second is to gain a better understanding of the social
context of the material culture and Israeli reality in general; and the third is

to advance, together with the students, the academic body of knowledge in
the field of design in Israel through exploration and writing. Throughout the
course the students are required to focus on local communities with distinct
characteristics, and examine their visual identity within the social, cultural,
and political contexts in which they exist. This year the course focused on the
material culture of "contemporary social communities”: communities that are
active in the public sphere, react to contemporary social changes, and produce

a new and different agenda in Israeli culture.

INTERPRETATION The way the researcher comprehends the research
population and the ways of conduct, common perceptions, and norms of that
population. According to Geertz, in qualitative research we conduct "double
interpretation” - we hear the description of the subjects (interpretation 1)

and interpret their words in accordance with our subjective worldviews

(interpretation 2).

FIELDWORK (ETHNOGRAPHY) Participatory unmediated
experience of the researcher with the research population. Classic fieldwork

Research Labs 9pmn nysapn

usually includes participant observations followed by interviews. The material

gathered in the field is arranged by the researcher in research journals.

RESEARCHER-SUBJECTS RELATIONSHIP The relationship
between the researcher and subjects is based first and foremost on
nonjudgmental empathy. A close relationship of this kind is founded upon
known ethical principles (do no harm, informed consent, preservation of
anonymity) and a mutual exchange of information, while maintaining a 170
balance in the power relation between the researcher and subjects.
THEORY The theoretical world supports the researcher in establishing a
profound and rich argument. The theoretical world in the course encompasses
two types of theory: "general” theory (dealing with abstract non-specific
contentions) and empirical theory founded upon empirical research (normally
we would choose theories dealing with the subject of the research or the
research community). Throughout the writing process, the researcher
integrates the different theories and the empirical materials gathered in the
field by the research team.

INTERVIEW The types of interviews studied in the course include:
classic qualitative interview (an unstructured interview based on 6-8 key
questions that provide the researcher with the leeway to improvise and add
questions according to the direction of the interview), a narrative interview
(life story), and a topic-oriented interview (an interview focused on a specific
episode or the description of the daily routine of a professional in different
fields). The qualitative interview is based on the researcher’s attentiveness to
the interviewee's mindset and his ability to make swift shifts in the direction of

the interview, according to these states of mind.

OBSERVATION The bedrock of the ethnographic work. The researcher
has to specify the observed area, keep sketches of that area and pay attention
to any occurrences that match the central research interests. This data is > >
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Pollen of Objects / 1"n112 17'V1 *¥IX 12 17N7 21X’ D12V
Jaebom Jeong, Tamara Ben-Artzhi, and Idan Frumin / Pollen of Objects
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The Designtist Lab 13

Eyal Eliav and Eyal Freed

Kids that meet in the sandbox do not ask what each one brought with him,
or what each one likes. They simply play. Sometimes they fight, sometimes
they hit, but sometimes they build an ants’ castle together, or find a way to
filter sand with underwear. The Designtist Lab is a sandbox for researchers
from the fields of science and design. Neuroscientists, biologists, and
nanotechnologists meet with product designers, architects, and visual
designers in order to develop better and more beneficial applications and
research tools, but mostly in order to deal with the questions that captivate
the world, and ask new questions. The analysis of processes from the ground
up (bottom-up) and a consideration of the big picture (top-down), open a
space in which a paradigmatic change is generated, one that may lead to the
construction of a new ants’ castle. We have set the current sandbox at

The Weizmann Institute of Science, where we have met with the members
of The Olfaction Research Group led by Professor Noam Sobel. Throughout
one semester of collaborative work, we have fashioned the cornerstones of
three new castles.

DESIGNTISM A new research approach meant to devise, plan, and
develop technologies and physical or behavioral knowledge by integrating
design concepts and scientific thought. This approach allows a practical
understanding of problems or phenomena from multiple points of view, and
facilitates possible solutions by using flexible methodologies that rely on the

understanding the human need, trial and error, and quick modeling.
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ESPERANTO Accent, dialect, interpretation, translation. A dynamic
conceptual language for a verbal communication between different disciplines
of creation and thought. How do you transcend the boundaries of the lab?
How do you collect relevant data from the citizens of the world?

Yariv Goldfarb, Moran Shor, and Kineret Weissler formulated creative

ways of collecting data from a wide population, by simplifying complex

questionnaires and designing scratch and sniff cards for scent testers. 180

COMPILING Hunting, gathering, collecting data. Synthesis, distillation,
compression, "the poetry of scent”. A methodology of accumulating data and

analyzing it using focused means.

JAEBOM NO. 5 Aresearcher who samples himself using an
electronic nose, and synthesizes his own smell that can use him as a calling
card. Jaebom Jeong, Tamara Ben-Artzhi, and Idan Frumin used an
"electronic nose”, an advanced research tool, for the purpose of taking it out
of the lab and synthesizing smells in the world. Have we already mentioned
Proust’s Madeleine?

ANTHROPHY A solution that seeks a problem that seeks a solution.
The Easy Rider of science. The relation between the significance of the
technology and the size of the market that needs it. A new, energetic, and
unstable process that shakes up the ivory tower, which in turn shakes us up.
Itay Laniado, Alon Blumenzweig and Dr. Lavi Secundo sought to leverage

a technology developed for the disabled by The Olfaction Research Group,
perfect it in wider markets, and implement it anew in the disabled community.
The Sniff Controller, a technology of controlling a wheelchair by "sniffing air”,
was adopted by them as a solution for motorbike riders who wish to talk on
the mobile phone while riding. The technology, adapted to the structure or the
face and helmet, was tested and is examined by the research team.
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Avi Orr / Upside Down Ground > A simulator of highly popular
suicide sites, which seeks to turn the spotlight on the discourse
surrounding suicides by jumping from high places.
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Ifat Hollender Emmer / Inside-Out > Canceling the
physical separation and projecting her private world on
the profile of her house.
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Dana Ben Shalom / The Fifth Face > Traditional
ornamentation that wishes to tackle the
conditions of satellite reality, and the formal
evolution and aesthetic conventions it

dictates: the transformation in the hierarchy

of perspectives, developing new planes for

treatment, and reorganization of the important
and the trivial.
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Shelly Simcha / Mashrabiya Window > Unlike the authentic

) S ; ) o 7V 1001 DDIY7 N7IX INTT < 1120 / 1T7n vt
Mashrabiya which is a screen designated to hide women inside

i ) JYXMTY Y7TAN IINATTD 70X D7 70017
the house, the modern Mashrabiya suggested here discloses

information. The shadow cast by the window serves as a QR code, a Yael Holander / Souvenir > An analogous image to a
platform for transferring information, messages, and criticism to the destructive scenario of an architectural complex, such
cellular phone. as the Azrieli Tower.
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Amir Zobel / Loving Big Brother > Objects for human integration in
the great digital network. Like: a smart shirt that counts the number
of slaps on the back of its wearer; Follow: an overhead view mirror,
who allows one to beautify towards the documentation of safelights
and security cameras; Profile: a customized color ring; Tag: a sticker
for identifying faces from different angles
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Shelly Simcha / Cellugraph > A graphic
trace of unanswered calls.
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Tamara Ben-Artzhi / Shadowit > The application "Shadow Opportunity” allows the modern,
introverted man to choose a point in time in which his personal shadow merges with a shadow
in the public sphere. The simple action produces a singular and surprising combination for a
moment, and opens up the person to his environment
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Jonathan Hopp > Google Earth's perspective on the streets

of Gaza is translated to porcelain models.
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Jonathan Hopp / Googleganger > Self Googling, which came up with the existence of a

bad American designer named Jonathan Hopp, led to the process of merging the Google
doppelgangers, and created a joint profile to everyone's satisfaction.

Itay Laniado / Map tools > A system of rulers for creating a method of self mapping. The project examines
the personal spatial perception through painted maps. The personal map allows sharing and examining the
way the painter experiences the environment.

196



Inside out RINN 7992398 Research Labs 9pm2 nysapn
: ' ‘

MEASURABILITY TI1T'TN

TINIVN N11'0j720710 < Google scale rulers / innw 7w
.Google Earth 7w 7v"ban7 nanna

Shelly Simcha / Google Scale Rulers > A distorted
perspective that responds to Google Earth's
overhead view.
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Inside out

Prof. Chanan de Lange and Nati Shamia Offer

The cliché of the uncontrollable golem that turns on its creator as a central
theme in old science fiction movies is manifested in our world as an everyday
reality. People walk around holding in their pockets a digital device that
connects them at any given moment to infinite information using voice,
image, video, and conference calls. Just a few years ago such technology

was a mere fantasy. How does one cope in a world of a futile race to keep up
with technological advances? What are the auxiliary means, if there are any,
needed to prepare man for the near future? What is the mindset involved with
the frequent technological transformations and their influence on society? The
course sought to explore states of tonus changes and possibilities of updating
a mental space through personal filters that were formulated by the students.

FIFTH FRONT An opportunity for an extensive research into the
significance that stems from the satellite overhead view, and for addressing

the new perspective from a design and conceptual approaches.

DATA COMPONENTS EXCHANGE Theinformation currently
found on the Internet encompasses and exposes us almost completely. In an
exercise conducted in the course, data was transferred from one student to

another, serving as the point of departure for response and reference.

UNDER THE RADAR Nowadays people are exposed to rummaging
through all aspects of their lives, stripped bare before technology that
surrounds them, demands and denies the intimate. The students experimented
with tracing a monitoring gaze and searching for an external point of view.

Research Labs 9pmn nysapn

STOLEN IDENTITY Anexamination of the dominant components of

identity in our world, and its possibilities for rapid transformations.

CONSTANT AVAILABILITY The ability to talk from any place, and
be nowhere. Is there even a possibility to be unavailable nowadays? What are

the consequences of unrestricted availability?

TRANSPARENT MARKS IN THE PUBLIC SPHERE We
leave many marks and supposedly transparent fingerprints in the
contemporary public sphere. Are they collected? Used? Can they be erased?

These are critical questions to our lives today.

AMPLIFIED EVENT Aneventamplified by the media and social
networks, which allow synchronization between different human activities
around the world, like the sweeping social protest of 2012, from Egypt to

Chile, from Iceland to the USA, from Israel to China.

UPDATING THE PUBLIC SPACE Representsthe desire to leave
non invisible marks in the space. Interfering with the public space as a gesture
of the individual, who expresses in that way his ability and freedom to update
his habitat to his liking. This motivation has been gaining momentum in recent
years, and is linked to all kinds of disciplines.

MEASURABILITY The formation of a quantifiable world, where
objects strive to measure different variables. Measureable elements are

enhanced and amplified with visual means.

MASKING AND CAMOUFLAGING Examining the possibility to
actively disappear and become anonymous.
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Jonathan Hopp / Grocery Bags > The plastic bag - a symbol of a Western-
consumerist, unsustainable, and morally bankrupt way of life - is turned in this
work into a mask. The concealment of one's identity and the feeling of suffocation
generate aversion, and bestow the plastic with a ritualistic meaning of a death
mask, state sanctioned torture, or an S&M play.
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Dana Ben Shalom / Overweight > A crystal bottle that

survived several moves from one apartment to another, even
though it had no use, cracked and shattered during the work
in the course. Instead of replicating it, Dana had to part with

LY
it, and deal with the space it left behind.
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: s Ifat Hollender Emmer / @@ > A large number of shoe models were made from a
"'-'d e ol . limited number of patterns, which Ifat took from a pair of shoes that accompanied
her throughout the semester. The patterns constraint forced Ifat to break from the

. conventional in search for additional shoe models. The method originated a family
of objects with an internal logic and a certain personal "shoe-like" appearance.
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Vadim Prokofiev / Backstage > Keter Plastic products
alongside their "phantoms”, scaffolding and guidelines
for building models on a 3D software.

Overweight 593 ®pwn  Research Labs apm» nyvsyn

DISASSEMBLY/ASSEMBLY 11> /jy711'2

— (N2AN7 1119) "DINT” 7Y ITA71 TTINN 71770 < 1T 770 / 1IX X
11117 NNNY7N N7 711N"11 17WX TIT79070 Ni771W 11127 yan
,071"1'N7 0D717'N7 DIWING 71X'0 770 TNYXYNDXI — TR0
TINN YNWIY 70w 117V 72 70 'X¥171111 10 T'717,0U0 1NX DYA
JIIVNWN DIN 7Y D1TNT X1

Avi Orr / Bayonet space > A methodical and meticulous
deconstruction of a bayonet - a souvenir taken from PLO's
headquarters in Beirut during the first Israel-Lebanon War - through
text. Splitting the verbal concepts to their components, time after
time led to a pulp that reaches such a fine resolution, that all that
was heard of it was the buzz of incoherence.

208



211

DISASSEMBLY/ASSEMBLY fn1>1a/y711'2

1712001 102N TINI0NI 1112 T {71770 < 1197 1T w117 0V70 / {7xM7 1'un

77110127 TR TI'NNY T112'XIN1,'DIA7 112X 10 12YN1 . JIMDNIXANT 1T1¥N1

YON7 MIMX DT 1Y (ORI, DT 1770 707 1100 177K 100 717N
JU7NT TR TITD70 7V TN71X

Maayan Levitzky / Tools for Drying Wreathes > Disassembling the traditional
memorial wreath from its symbolical aspect and its geometric shape. In the transition
from the public to the private, and from generic flora to local botany, the familiar icon
is disassembled to its different components, and gathered back again with loving
hands into a memorial object which offers a personal and original ritual practice.
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Jaebom Jeong / Sitting mechanisms >
In order to stand out in the competitive
market, the design companies

produce patents and unique operating
mechanisms, divorced from the user's
authentic needs. Jaebom turned the
patent into excess weight, and the
mechanism into a parasite of sorts,
burdening the chair.
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NECESSITY Basic human survival, according to the Modernist definition;
a multitude of necessities, according to Postmodernism. Oftentimes we lose
track of the original, essential question: do we even need this? Diet coke

versus a glass of water, a low fat cake versus skipping an unnecessary dessert.

TRAVEL LIGHT The basic strategy to traveling light when you
backpack is reducing the weight: removing excess material from the legs of
a portable stove by drilling holes, sawing off the toothbrush handle, using
lightweight materials like aluminum and titanium. A different strategy is
joining or unifying several tools or functions into one product: a knife can
spread bread, open cans, function as tweezers, or a stake for fixing a tent.
The third strategy to traveling light is a conscious shift in the perception

of concepts like "comfort” and "essential”: sleep comfortably without

a mattress, forgo toilet paper, eat the indigenous plants, deal with low

temperature by meditating.
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Overweight

Liora Rosin and dov ganchrow

In the course the students conducted a critical examination of the term
"excess"”, both in relation to their private lives and as a characteristic of an
object. The students were asked to define where they would personally draw
the line between essence and fundamental to excess and superfluous, while
addressing parameters such as time and place, consumerism and culture. On
the basis of the conclusions of their observation, the students formulated a
system of key criteria for examining the complete object, by distinguishing
between the two concepts: "muscle” and "fat”. The insights from the course

were gathered into objects that hold the tension between the two states.

AVIATION Whatis the relation between gas emissions, aviation fuel
consumption, cargo and passengers’ weight, and what policy and means do
airlines use to maximize the equation. An examination of man'’s love affair
with mobility, speed, and the accelerated use of charter flights and their

ecological and ethical implications.

HOARDING A behavioral syndrome in which a person collects and
hoards things, packs the entire space with them, and is unable to let go of
them, even at the cost of his health. The addiction, traditionally associated
with collecting, gains added dimensions in the digital era that allows one to
hoard data, music files, photos, and "likes". Designers, who by the very nature
of their practice are attached to objects, often have a love-hate relationship
with them. Throughout the course the students were asked to deal with the

painful distinction between "value” and "cause”.

Research Labs 9pmn nysapn

PARTING RITUAL From the dawn of civilization, people performed
various parting rituals: from childhood, from close people, from our vices. The
parting ritual asks for a text that is unique, worthy, and appropriate to the
nature of the relationship and the character of what we part from. The attitude
towards its role and function in the current, unpredictable, and mysterious

reincarnation is of great significance to us, who remain in the present.

BODY FAT MANAGEMENT The surgical transfer of fat from one
location in the body to another. The motivation behind fat management is
usually cultural /aesthetic: people would prefer to transfer fat from the thigh

or abdomen to the face, buttocks, or chest.

QUEEN OF VERSAILLES A 2012 documentary. A billionaire couple
builds their home in the image of Versailles Palace. During the two year long
filming, the American real-estate market collapsed, taking their financial world
with it. The couple is forced to deal with a new, lean, and unfamiliar reality. In
his matter of fact voice Mr. Siegel informs his wife: “When you turn forty I'll

replace you with two twenty year olds.”

ESSENCE/EXCESS The core of the course. The evolution, change,
constant, and eternal of what is essential, what is redundant, and everything
in-between. What are the means and criteria for separating the wheat from
the chaff, and identifying the relative value of each of them in our lives?

DISASSEMBLY/ASSEMBLY Disassembling anidea or an object
to its parts, allows us to evaluate and understand its value. Differentiating,
indexing, and naming the different elements are preliminary actions on
the way to understanding and separating the wheat from the chaff; the
reassembly allows further examination of the essence of a thing. These
actions, together or separately, facilitate the desired change.
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Maayan Levitzky, Maps > Maps from
a 1924 German atlas were cut and
spliced with maps of Israel from 1958.
The series of maps that were formed
raises questions about truth, territorial
divisions, borders, and the holiness

of the land.
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Jaebom Jeong, My Little Buddha > Empty
beer bottles serve as a personal Buddha
statue, allowing Jaebom to meditate and find
refuge from his thoughts.
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> > VISITING SEMINAR MANIFESTO The outline for the work in
the seminar was written by all the students as a group. By addressing the
term "refresh”, which ties in with the concept of the year - "Up(to)date,” the
students formulated constrains and limitation to the work process, as a means

for increasing creativity.

REFRESH Anobjectin five moves:
1. Each act counts as one move.
225 2. The root of the first move will be derived from the student’s name:
the first letter of the first name.
3. Addressing one of Oulipo's textual constrains: a three dimensional

expression.

- e

4. Working without a computer: sans digital aids.

5. Available materials: refraining from purchasing new materials.

6. Constraint X was tailored to each student by the advisor, depending
on the nature of the work.

7. Twitter submission: submission using only 140 notes.

"l'lulh-rn"l_‘
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Workshop for
Potential Design

David Amar

"l only write when I'm inspired, and | make sure I'm inspired every morning

at 9 a.m.” Peter De Vries

The seminar wished to introduce the students to the notion that creativity is
not inspiration-dependent, by familiarizing them to the fascinating activity of
OulLiPo - a group of French authors and mathematicians founded in the early
1960s in Paris. During the workshop the students were introduced to some

of the formal constraints, formulae, and play on words, which used and are
still using the members of the group in their works. In addition, the students
also learned of groups and individuals from different disciplines (music,
cinema, architecture, sculpture), influenced by the methods typical to OuLiPo:
devising restrictions and constraints as a means whose main purpose is to
encourage creativity. The seminar also included a lecture by the musician

and sound artist Tom Soloveitzik about the American avant-garde composer
John Cage and his piece The Well Prepared Piano. The students addressed
the space between the verbal and the three-dimensional object by composing
manifestoes and performing short exercises, and examined the place of
inspiration versus the power of the self-imposed constraint, in the stage of

formulating the brief for a design project.

OULIPO Theacronym of "The Workshop for Potential Literature” (Ouvroir
de littérature potentielle). The group was established in 1960 by the author
Raymond Queneau and the mathematician Frangois Le Lionnais, who were
joined authors and mathematicians such as Georges Perec, Italo Calvino,

Visiting Seminar 198 92920

Jacques Roubaud, Jean Lescure, Marcel Duchamp, and Harry Mathews.
Their aim was to create new literary structures and patterns, based on
techniques of writing encumbered by different constraints or mathematical
structures. The group became renowned only in 1973 after the publication of

a collection of its works.

CONSTRAINTS Were meant to be a source of inspiration for creating
ideas, or in the words of Georges Perec in his book Life A User's Manual:

"a story-making machine.” The group members used existing literary
techniques like lipograms and palindromes, and new forms they invented
based on mathematical problems and chess-board moves. Raymond
Queneau beautifully articulated this in his adage: "when the rules are narrow

the creativity often blossoms.”

LIPOGRAM A textthat excludes the use of a certain letter. A Void (La

Disparition) by Georges Perec (1969) is the most renowned piece by OulLiPo.

The novel was written entirely without the letter e - the most common letter

in the French language.

PALINDROME A textthat reads the same backward or forward. Perec
brought to the group a palindrome that was 5,000 letters in length.

S+7 (SUBSTANTUF+7) AnOulipian algorithm suggested by

Jean Lescure, in which one replaces every noun in a well known text with the
seventh noun after it in a certain dictionary. For instance, "Call me Ishmael.
Some years ago..." becomes "Call me islander. Some yeggs ago...” (from the
Wikipedia article about "OuLiPo").

OULIPIAN MANIFESTO The first manifesto A Hundred Thousand
Billion Poems (Cent Mille Milliards de Poémes) was written by Queneau,
and published by Gallimard in 1961. The booklet includes ten sonnets (a
poetic form of 14 lines), divided to horizontal strips along the sonnets’ lines,
thus permitting 1014 combinations, all with correct meaning and structure.
Someone calculated that all the variations contained in the book will require
200 hundred thousand years of continuous reading around the clock.
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